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HE Sheikha Al Mayassa bint Hamad bin Khalifa Al Thani
Chairperson, Qatar Museums Board of Trustees

FOREWORD

We are immensely proud to be opening this exhibition at
the Fire Station, one of our most popular gallery spaces
and home to our very successful ‘Artist in Residence’
programme.

Dedicated to the work of two of the most important artists
of the twentieth century — Pablo Picasso and Alberto
Giacometti — the exhibition is @ major highlight in our
programme for 2017 and a significant moment for us

as we are the first to show these artists together in the
Middle East.

Visitors will be presented with an exquisite collection

of works by these two masters, drawing on the rich and
diverse collections of the Musée National Picasso and the
Fondation Giacometti in Paris, as well as exceptional loans
from French and international collections.

The exhibition’s design and direction have been shaped
by two years of important research, conducted by the

curators. Drawing on archives and historical texts, their
research has shed new light on the friendly, sometimes



formal, nature of the relationship between the two artists,
and the mutual interest they shared during key moments
of their careers, despite their twenty-year age difference.

The exhibition offers something for everyone — from

the general public to students of art history, through to
specialists with an interest in both figures. It tells us
something about the characters and personalities of both
men and encourages us to look at their work anew.

While reminding us that each artist had quite different
personalities, the exhibition highlights how their work
shares a spirit of liberty and invention. It presents the
different aspects of their artistic production across
mediums. It gives visitors a unique insight into the
parallels between both artists’ work.

Bringing Picasso-Giacometti to Doha follows a long
tradition at Qatar Museums of making available some of
the world's most significant and influential artwork, and
for engaging the local community and helping to inspire
future generations of artistic talent.

It is also entirely fitting that we host an exhibition of this
importance in the same space that is home to our ‘Artist
in Residence’ programme. As an organisation, we are
committed to programmes such as these, which support
Qatar in originating art and culture experiences from
within, inspiring indigenous creativity, and helping to build
an exciting, creative future for Qatar.

Our thanks go to our partners at the Musée National
Picasso and the Fondation Giacometti for their
commitment and support in helping to bring together
this incredible selection of artwork.

We hope visitors find it inspiring and informative and look
forward to hearing your feedback.



Khalifa bin Ahmed Al-Obaidly
Director, Artist in Residence Programme

PREFACE



The Fire Station is excited to be hosting Picasso-Giacometti,
an exhibition which is aligned with Qatar Museums’ vision
of promoting cultural events of the highest standards and
inspiring future artists. This exceptional exhibition takes the
art experience to a new level, an achievement which is also
the goal of our ‘Artist in Residence’ programme.

In a period when Qatar is witnessing remarkable
developments in all fields, the Fire Station aims to nurture
artists based here, through the ‘Artist in Residence’
programme. This encourages an exchange of expertise
among artists and opens the door for dialogue, both locally
and internationally. Our recently launched Studio of Qatar
in Paris comes as an extension to the ‘Artist in Residence’
programme, providing the opportunity for artists to work in
the French capital. The aim of this studio is to strengthen
the role of Qatari artists in the European art scene, and
facilitate their interaction with new art trends. It is also
fitting that the new studio should be based in the French
capital where Picasso and Giacometti created so many of
the works now on display in Doha.

The Picasso-Giacometti exhibition reflects an important
era in the history of art and showcases the work of

two artists, whose innovations have inspired so many
worldwide. We will be accompanying the exhibition with
educational and interactive programmes that aim to
engage and inspire school and university students and all
members of the community visiting the Fire Station over
the next few months.

This is an open invitation to all art lovers to embark
on a journey of artistic and spiritual inspiration in this
art space.



Catherine Grenier, Lead Curator

DIALOGUE BETWEEN
TWO MASTERS




Qatar Museums, in collaboration with the Musée National
Picasso-Paris and the Fondation Giacometti, presents the
first exhibition dedicated to the works of two of the most
important artists of the twentieth century: Pablo Picasso
(1881-1973) and Alberto Giacometti (1901-1966).

This exceptional exhibition reunites more than 80 works
by these two artists from the rich collections of the Musée
National Picasso-Paris and of the Fondation Giacometti,
as well as loans from other collections, and includes
masterpieces of painting and sculpture by both artists.

Two years of research have revealed the little known
relationship between these two artists — a relationship
both friendly and formal — and the mutual interest they
shared during key moments of their careers, despite their
twenty-year age difference.

Both Picasso and Giacometti were born sons of artists
and were exceptionally gifted at drawing at an early age.
Both would go on to participate in avant-garde groups,
becoming leading figures of modernity. Although each
artist exhibited different personality traits, they were each
characterised by a spirit of liberty and invention. Both
shared a fascination with the link between the living and
the dead and the limits of representation in art.

From their first encounter at the beginning of the 1930s
to their intense dialogues after World War I, the two
artists never stopped exchanging ideas about their
creations. From the end of the 1930s, the two transformed
their practice and shared questions and theories about
art and its relation to reality, which the painter-sculptor
and the sculptor-painter responded to with different
formal solutions.

This exhibition presents a chronological and thematic
overview of their work, exploring key aspects of the
artistic production of these two groundbreaking artists
and the similarities in their creative journeys.



Pablo Picasso

Self-portrait
Paris, late 1901

Oil on canvas

81 x60cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




Alberto Giacometti

Self-portrait
Circa 1923

Qil on canvas

55x32cm

Kunsthaus Zlrich — Alberto Giacometti
Stiftung




FROM TRADITION
TO MODERNITY




Early sculptures by both Picasso
and Giacometti are modelled on

the art of Auguste Rodin. While
Giacometti studied with the sculptor
Antoine Bourdelle at the Academie
de la Grande Chaumiere in Paris,
Picasso never formally trained

in this discipline. Yet when both
came to realise the impossibility

of ‘truthfully’ creating a portrait
sculpture through the naturalist
method, the solutions they developed
took parallel trajectories. Giacometti
followed in the footsteps of the older
artist, whose work he discovered

on arriving in Paris. He abandoned
the classical style used for the
sculpture of his sister Ottilia (1925)
and adopted instead the stylised
lines and multifaceted Cubist planes
used by Picasso in the 1906 and 1909
portrait sculptures of his companion
Fernande Olivier.



Pablo Picasso

Head of a Woman (Fernande)
Paris, 1906

Bronze

35x24x25cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




Alberto Giacometti

Head of Ottilia
Circa 1925

Plaster
38x21.5x13cm
Fondation Giacometti, Paris




TURNING
INTO FLATNESS




Picasso's paintings from the Neo-
Cubist period of the late 1920s were
characterised by a ‘shift to the flat’,
seen in works such as Figures (1927).
Giacometti applied this concept to
sculpture, with ‘flat figures' that

reach the limits of abstraction, while
remaining anchored in representation.
Similarly, Giacometti's compositions

in grids and cages, such as Man (Apollo)
(1929), echo Picasso's sculpture Figure
(1928), created in homage to the writer
Guillaume Apollinaire.



Pablo Picasso

Figure
1927

Oil on plywood

129 x 96 cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




Alberto Giacometti

Woman (Flat II)
1928

Bronze
39.5x17x8cm
Fondation Giacometti, Paris
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THE SURREALIST
PERIOD




In 1931 Giacometti's sculptures
attracted the attention of the poet
André Breton, who invited the artist
to join the Surrealist movement.

At the time, Giacometti shared the
group’s concerns with dreams, the
unconscious and fate. He remained
involved until 1935, when he
distanced himself to focus again on
working from models.

Picasso never joined the Surrealist
group, but he closely followed the
movement and his work shows
many formal elements related to
Surrealism. Like Giacometti, he
created dreamlike images and
distorted figures. The menacing
quality of his painting Woman
Throwing a Stone echoes Giacometti's
sculpture Disagreeable Object, both
completed in 1931.
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Pablo Picasso

Woman Throwing a Stone
Paris, 8 March 1931

Oil on canvas

130.5x 195.5cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




Alberto Giacometti

Taut Thread (Flower in Danger)
1932

Plaster, metal and pencil

52.5x 78 x18.5cm

Model for the final work in wood
(Flower reconstructed in 2015 with the
collaboration of the Kunsthaus Zirich,
Alberto Giacometti-Stiftung)

Fondation Giacometti, Paris
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THE LIVING
AND THE DEAD




Both Picasso and Giacometti created
work focusing on the materiality of
the body after death, in unflinching
representations of lifeless figures—
often of someone dear to them—
skulls and heads. Some of their most
startling works are at once vanitas
and memento mori, stark reminders
of the inevitability of death. Striking
examples of these works are
Giacometti's Head — Skull (1934), and
Picasso's Death's Head (1943).
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Pablo Picasso

Death's Head
Paris, 1943

Bronze and copper
25x21x31cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




Alberto Giacometti

Head - Skull
1934

Plaster
18.5x20x22cm
Fondation Giacometti, Paris
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THE MODEL




Picasso and Giacometti created many
portraits of the women they loved,
reflecting the inexhaustible obsession
of the artist with his muse. Though
both artists sought to capture the
truth and reality of their models, their
works also convey the psychological
intensity of their relationship with

the beloved. The image of Dora Maar,
Picasso's companion and principal
model from 1935 to 1943, saturates
many canvases with her tortured
presence while Annette, who would
become Giacometti's wife in 1949,
was the subject of countless long
sittings. Her face is subjected to

the scrutiny of the artist's gaze,
struggling with the impossible
‘search for the absolute’ (in the words
of the philosopher Jean-Paul Sartre)
to recreate the essence of a being.
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Alberto Giacometti

Seated Woman
1956

Bronze
51.5xx 15.5x 24 cm
Fondation Giacometti, Paris




Pablo Picasso

Portrait of Dora Maar
Paris, 1937

Qil on canvas

55 x 455 cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979




POST-WAR:
A RETURN TO REALISM




After the Second World War, the two
artists met again in Paris, where they
would see each other regularly. Their
works from this time reconnected
with a realism based on daily life.
For Picasso, the overall composition
of his work became oppressive

and dark, while Giacometti created
motionless figures from bronze as
rough as stone. The renewed link
with the real is also reflected in

work focusing on the natural world,
such as landscapes, still lifes and
animals. To create his famous Dog
(1957), Giacometti chose the slender
silhouette of the Afghan hound that
belonged to his friend Picasso.
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Alberto Giacometti

The Dog
1951

Bronze

46x985x15¢cm

Collection Fondation Maeght,
Saint-Paul de Vence (France)




Pablo Picasso

The Goat
Vallauris, 1950

Bronze

120.5 x 72 x 144 cm

Musée National Picasso-Paris
Dation Pablo Picasso, 1979
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PABLO PICASSO
(1881-1973)

1881

Born on October 25 in Mélaga.
His father, José Ruiz Blasco,
conservator at the city museum,
teaches drawing at the provincial
school of fine arts. Encouraged by
his father, Picasso starts to paint
(in 1888-1889).

1900

First trip to Paris with his friend
Casagemas: Last Moments (oil
on canvas, 1899) is shown at the
World's Fair.

1901

Embarking upon his Blue Period,
Picasso paints a Self-Portrait.
Meets poet Max Jacob.

1904

Moves into the Bateau-Lavoir in
Montmartre. Meets poet and art
critic Guillaume Apollinaire, with
whom he maintains a fruitful
friendship. Picasso takes as his
model Fernande Olivier, who will
remain his companion for seven
years. At the end of 1904, he
begins his Rose Period.

1907

Meets Georges Braque through
Apollinaire: Brague will be his
‘compagnon de cordée’- a fellow
mountaineer —in the conquest
of cubism. Visits the Trocadéro
Museum of Ethnography and

finishes Les Demoiselles d’Avignon.

1910

Collector Daniel-Henry Kahnweiler,
a significant promoter of Cubism
and the avant-garde, becomes
Picasso’s official dealer until 1918.

1928

As a tribute to his late friend
Guillaume Apollinaire (who died in
1918), Picasso makes a sculpture
entitled Figures that Daniel-Henry

Kahnweiler calls ‘drawings in space’.

1930

Picasso buys the chateau at
Boisgeloup in the Eure, setting up a
sculpture workshop. He produces

heads and busts of his new partner,

Marie-Thérese Walter.

1931

Introduced to Alberto Giacometti by
the Catalan painter, Joan Miré. Their
encounter marks the beginning of
almost daily conversations between
1935 and 1942. Discussions about
their work are especially rewarding.
In these years that witnessed

the flourishing of Surrealism,
Picasso recognises Giacometti as
possessing ‘the same [...] brutality,
the same plastic violence’, apparent
in Reclining Woman Who Dreams
(1929), Suspended Ball (1930-1931),
and Disagreeable Object (1931).
They meet with the same circle of
intellectuals and artists, including
Georges Bataille, Carl Einstein,
Michel Leiris, André Masson,
Salvador Dali, and André Breton.

1932

Retrospective devoted to Picasso
at Georges Petit's gallery in Paris,
an enlarged version of which
then travels on to the Kunsthaus
in Zurich.



1933

Picasso takes part in the ‘Surrealist
Exhibition” at the Galerie Pierre
Colle, Paris.

1934-1935

Picasso meets photographer Dora
Maar, probably by way of poet

Paul Eluard. She is also close to
Giacometti. Picasso engages in the
political and artistic activities of
Surrealism and begins to visit André
Breton's house at 42 Rue Fontaine,
where the group meets. Picasso and
Giacometti start seeing each other
regularly in their studios or in cafés
to discuss a return to realism in art.

1937

Picasso paints the iconic Guernica,
which denounces the murderous
bombardment of the village of the
same name, in the Spanish Basque
country, ordered by General Franco.
The canvas embodies the horrors of
the Spanish Civil War.

1942

Picasso spends the entire Second
World War in Paris, in his studio on
Rue des Grands-Augustins. From
1942 to 1945, Picasso does not see
Giacometti, who has left Paris for
Switzerland, but he continues to
benefit from his friend's advice. He
works on small plaster figurines
reminiscent of Giacometti's tiny
female figures, as well as on pottery
figurines and heads on rods.

1946

Picasso paints Homage to the
Spaniards Who Died for France,
unveiled, with The Mass Grave
(1944), at the exhibition ‘Art and
Resistance’, held in the Musée
National d’Art Moderne. He is now
living with Frangoise Gilot.

1947

He begins an intense period as

a ceramist at Ramié's pottery
workshop in Vallauris. Meetings
with Giacometti become less and
less frequent.

1950-1951

Picasso and Giacometti sever
relations. While Giacometti is
visiting him at Vallauris in 1951,
Picasso is supposed to have given
him a cool reception, reproaching
him for being a disloyal friend.
Picasso is also meant to have
opposed Giacometti's entry into
Louise Leiris's gallery in Paris, a
mecca for the exhibition of modern
art. The two men are no longer on
friendly terms.

1955

Picasso buys a large villa in Cannes
called 'La Californie’, where he lives
with his new partner, Jacqueline
Roque. Henri-Georges Clouzot
shoots the film Le Mystere Picasso,
screened at the Cannes Film
Festival the following year.

1961

By the beginning of the 1960s,
the tension between Picasso
and Giacometti appears to ebb.
Giacometti does a drawing for a

special number of the Swiss review
Du: Kulturelle Monatsschrift entitled

‘Tribute to Picasso’ for Picasso’s
eightieth birthday.

1966
Exhibition ‘Hommage a Picasso’,

organised in Paris by Jean Leymarie

at the Grand Palais and the Petit
Palais, which reveals a large
number of sculptures to the
general public.

1969

An intense creative period, during
which Picasso produces 176
canvases in a single year. Works
include portraits, couples, nudes,
men with swords, smokers and
still lifes.

1970

Exhibition ‘Picasso 1969-1970" at
the Palais des Papes in Avignon
leads to public outcry over the
recent works. Picasso embarks on
a series of large pictures that revisit
all the major themes of his life's
work, and continues working until
his death in 1973.

1973

Picasso dies on 8 April in the
farmstead of Notre-Dame-de-Vie
in Mougins.
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ALBERTO GIACOMETTI
(1901-1966)

1901

Born on October 10 in Borgonovo
(Stampa), a small village in
Switzerland, near the ltalian
border. His father, Giovanni
Giacometti, is a celebrated Neo-
Impressionist painter. Alberto has
two brothers, Diego and Bruno,
and a sister, Ottilia.

1914-1915

Taught drawing and painting by his
father. Executes his first sculpture: a
bust of Diego. First oil painting: Still
life with Apples.

1920-1921

Studies at the school of fine arts
and then at the technical school in
Geneva. Produces several paintings
in a Neo-Impressionist style. During
a trip to Italy, Giacometti discovers
the great Italian masters, as well
as Egyptian sculpture, two key
elements in the development of

his oeuvre. While travelling with
Pieter Van Meurs, Giacometti is an
eyewitness to his friend’s death. He
will often return to this traumatic
experience of death in his work.

1922

Arrives in Paris, where he will study
sculpture at the Académie de la
Grande Chaumiere, in the class

of Antoine Bourdelle, remaining
there until 1927. The first works

by Picasso that Giacometti sees
exhibited are neo-Ingresque
paintings dating from the 1920s,
together with Symbolist works from
the Blue and Rose Periods.

1924-1925

Giacometti takes an interest in
Picasso’s Cubist works at one of
the latter’s exhibitions, probably
‘Picasso: 100 Drawings), in Paul
Rosenberg’s gallery. He copies
works by Picasso published in art
magazines, and seeks inspiration
in so-called primitive art.

1926

Moves into a studio at 46 Rue
Hippolyte-Maindron, which he will
continue to occupy until his death.

1927

Giacometti realises his first flat
sculptures — the ‘sculptures —
plaques’.

1929

Meets Max Jacob, a close friend of
Picasso’'s. The Flat Women series
attracts attention from dealers and
collectors. Michel Leiris devotes a
debut article to him in Documents.
Giacometti is now a figure in the elite
Parisian art world and his works start
to enter renowned collections.

1930

In the exhibition ‘Miro, Arp,
Giacometti’ at the Galerie Pierre,
he presents Suspended Ball, much
remarked upon by the surrealists,
in particular Salvador Dali, who
describes it as the prototype of the
‘symbolically functioning objects".
Giacometti collaborates with
decorator Jean-Michel Frank to
create his first decorative art objects.

1931

Meets Picasso through Joan Miré.
They take part in the artistic
explorations of surrealism and
connect with the dissidents from
the movement headed by Georges
Bataille. From the 1930s, Giacometti
and Picasso maintain strong artistic,
intellectual, and personal bonds.



1932

Solo exhibition ‘Giacometti" at

Pierre Colle's gallery. Picasso is its
first visitor. Giacometti sketches
copies of works by Picasso at a
retrospective devoted to the artist at
the Kunsthaus, Zurich.

1934

Meets the photographer Dora Maar,
who will become Picasso’s partner
a year later. She immortalises
Invisible Object in a series of
photographs taken in his studio

on Rue Hippolyte-Maindron. In
December, Julien Levy's gallery
dedicates a first solo exhibition to
Giacometti's work in New York.

1935

Moving away from surrealism,
Giacometti returns to representation
from a model. Embarks on a solitary
exploration of the theme of the
head, with Diego and Rita Gueyfier
as models.

1937

Giacometti visits Picasso’s studio
on Rue des Grands-Augustins,
where Picasso is working on
Guernica, a canvas that impresses
him immensely.

1941

Frequent visits to Picasso, who is
working on the large carved Head
of a Woman (Dora Maar). Picasso is
always prepared to take notice of
his friend’s advice. Giacometti starts
to work on a sculpture portrait of
Picasso. It is never completed. In
December, Giacometti travels to
Switzerland, where he will remain
throughout the Second World War.

1943

Giacometti meets Annette Arm, who
becomes one of his favorite models
and whom he will marry in 1949.

1945-1946

At the end of the war, Giacometti
returns to Paris and joins his old
acquaintances there. The circle of
friends around Alberto and Annette
Giacometti, Pablo Picasso and
Francoise Gilot, and Michel and
Louise Leiris meets up frequently.
Giacometti creates a series of
portraits of personalities from

the arts and literature, including
Marie-Laure de Noailles, Simone de
Beauvoir, Georges Bataille, and a
head of the Communist Resistance,
Henri Rol-Tanguy.

1947

Giacommetti's work shows the
Influence of Sartre’s existentialist
thought, exploring the concept of the
‘universal man’. Conceives the first
model of Walking Man.

1948

First monographic exhibition at
the Pierre Matisse Gallery in New
York. Sartre writes a foreword for
the catalogue: La Recherche de
l'absolu’.

1951

Break between Giacometti and
Picasso. Combining his artistic
explorations with an asceticism
that is gradually turning into a

way of life, Giacometti increasingly
disapproves of Picasso’s unabashed
star status. Following rejection from
the Louise Leiris gallery, Giacometti
signs up with the Maeght Gallery

in Paris, which holds a one-man
exhibition that same year.

1956

Giacometti represents France at the
Venice Biennale, exhibiting a group
of sculptures: Women of Venice.
Meets Japanese philosopher Isaku
Yanaihara, who will return to pose
for him over several summers.

1958

Meets ‘Caroline’ (real name Yvonne
Poiraudeau), who becomes

his model.

1959

Invited to submit ideas for
sculptures for the Chase Manhattan
Plaza in New York, he spends two
years working on a group of figures.
The project remains on the drawing-
board. Creates the Tall Women and
Walking Man.

1962

Invited to the Venice Biennial, where
he receives the Grand Prix for
Sculpture. Major retrospective at the
Kunsthaus, Zurich.

1964

Wins a Guggenheim International
Award for painting. Inauguration of
the Giacometti Room and Courtyard
at the Fondation Maeght in Saint-
Paul-de-Vence.

1966

Giacometti dies on 11 January.
Picasso's wife, Jacqueline, in a
letter of condolence addressed to
Giacometti's widow, Annette, recalls
‘the immense friendship Picasso
had, still has’ for Alberto. Towards
the end of his life, Picasso says
that he would have wished, had

it been possible, to see again only
two people: André Malraux and
Alberto Giacometti.
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